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G e r m a n i c  F a t e  a n d  D o o m i n  
J . R . R .  T o l k i e n ' s  T h e  S i l m a r i l l i o n
R i c h a r d  J .  W h i t t
J .R .R .  T o lk ie n 's  T h e  S i lm a r i l l i o n ,  a  c o l l e c t i o n  o f  s to r i e s  concern ing  the 
creation  an d  F irst A ge of M idd le-ea rth , p ro v id es th e  m ytho log ica l b ack g ro u n d  
th a t u n d e rg ird s  th e  m ore  fam ous The Hobbit a n d  The Lord o f the Rings. U nlike 
these  tw o  w orks, how ever, The Silmarillion p ro v id es u s  w ith  a rich  accoun t of 
T o lk ien 's  d ev e lo p m en t of h is  m y th o lo g y  of M idd le -ea rth . I t goes w ith o u t say ing  
th a t a n u m b e r of o ther m y th o lo g ie s—G erm anic, Celtic, F innish , Classical, 
B ib l ic a l- in s p ire d  h is  creation  to  v a ry in g  degrees. A s a G erm an ic  philo logist, I 
canno t ignore  th e  p resence  of G erm an ic in fluence in T o lk ien 's  w ork , as can be 
seen, for exam ple, in  th e  cu ltu re  of th e  R oh irrim  in The Lord o f the Rings. In  th is 
essay, I w o u ld  like to  exam ine a m u ch  m ore  elusive m o tif w hose  G erm an ic  
in fluence  m ay  n o t be  im m ed ia te ly  visible, b u t is p re sen t nonetheless: fa te  and  
doom . T hese closely re la ted , a n d  som etim es in terchangeab le , n o tions p lay  a 
p ro m in en t ro le in  The Silmarillion, as th e  m y riad  characters in  th e  sto ries find  
th e ir "fa tes" tied  in  w ith  th e  la rger fate of th e ir clan or of M id d le -ea rth  in  general. 
G ran ted , ancien t G erm an ic  lite ra tu re  is h a rd ly  th e  on ly  p lace w h ere  one finds the 
n o tio n  of fate a cen tral them e (consider the  ro le of the  R om an  fates o r the  G reek 
moirae in  C lassical m ytho logy , for exam ple), b u t it is also one of th e  on ly  p laces 
w h e re  th e  concep tualiza tion  of fate becom es b le n d e d  w ith  th e  C hris tian  idea  of 
D iv ine P rov idence. A n d  th is h a rm o n iza tio n  can also be fo u n d  in  T o lk ien 's  The 
Silmarillion.
A  n u m b er of scho lars h av e  a lread y  ad d re ssed  th e  ro le of fate w ith in  
T o lk ien 's  leg en d a riu m . Bullock an d  D eyo, for exam ple, h ave  sep ara te ly  touched  
on  the in te rp lay  be tw een  fate  a n d  free w ill in  T o lk ien 's  w orks, particu la rly  in  The 
Lord o f the Rings. T hey  a rg u e  th a t fa te  is synonym ous w ith  th e  w ill of Iluvatar, the 
o m n ip o ten t creato r G od  in  T o lk ien 's  m ytho logy , a n d  th a t th e  free w ill of h is 
creation  is u ltim a te ly  su b o rd in a te  to  this. H elm s (46) arrives a t sim ilar conclusion 
in  h is d iscussion  of fa te  in  The Silmarillion. F lieger h a s  taken  u p  th is issue as well, 
g o ing  so far as to  say  th e  free w ill of m en  is ju s t as sign ifican t as fate (Iluvata r's  
w ill as exp ressed  in  h is g rea t M usic) in  sh ap in g  th e  fu tu re  of M idd le-ea rth . 
H o ste tte r a rgues th e  opposite , in s is tin g  free w ill on ly  opera tes  w h en  th ere  is "a  
fu lly  aw are  p u rp o se"  (185) an d  th a t fate occupies a m o re  p riv ileg ed  position  in 
T o lk ien 's  m ytho logy . S h ippey  also briefly  touches on  th e  p resence  of fa te  an d  
d o o m  in  T o lk ien 's  w ork , b u t h e  o n ly  m akes a few  genera l com m ents a n d  an  in-
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d e p th  analysis falls o u ts id e  th e  scope of h is  d iscussion  of T olkien  a n d  his 
in sp ira tion . B ut w h en  one looks a t th e  m a n y  cases w h ere  fate  an d  d oom  are 
in v o k ed  in  The Silmarillion, it is n o t a lw ays clear th a t th e  w ill of Ilu v a ta r is in  
question , an d  I a rg u e  the  sem antic  field  exp ressed  b y  these  tw o  w o rd s  is m u ch  
b ro ad e r th a n  h a s  been  asserted  before. Ilu v a ta r 's  w ill m ay  u ltim a te ly  tr iu m p h  in 
th e  end , b u t it is n o t necessarily  synonym ous w ith  all th e  w o rk in g s of fate and  
d o o m  in  T o lk ien 's  w orld .
W h a t is also re lev an t to  th e  d iscussion  h ere  is the  harm o n iza tio n  
be tw een  n o tions of G erm an ic  fate  a n d  C hris tian  D iv ine P rov idence  one finds in 
T o lk ien 's  The Silmarillion. Indeed , th e  m ed ieva l conversion  of th e  G erm an ic  tribes 
to  C h ris tian ity  re su lted  in  th e  p ro d u c tio n  of several lite ra ry  w orks w h ere  bo th  
G erm an ic  a n d  C hris tian  ep istem olog ies p la y  a cen tral role, tw o  of the  m o s t 
p ro m in en t be in g  the  O ld  E nglish  Beowulf an d  the  O ld  Saxon Heliand.1 The 
G erm an ic  conception  of fate is p re sen t in  b o th  these  w orks, b u t so is th e  presence  
of the  C hris tian  G od. C o n sid erin g  the  h is to rica l context of these  texts, w h en  
C h ris tian ity  w as exerting  m u ch  in fluence over G erm an ic  cu ltu re  a n d  religion, 
an d  vice versa  (Russell; G reen; A ugustyn , Semiotics o f Fate), it m ak es perfec t sense 
th a t one sho u ld  find  such  a b len d in g  of tw o  w o rld v iew s in  th e  lite ra tu re  of th is 
period . A n d  it is such  a b lend , a h a rm o n io u s  b lend , th a t one finds in  T o lk ien 's  
The Silmarillion as w ell. Som etim es, th ere  ap p ea rs  to  be a force con tro lling  m e n 's  
destin ies in d e p e n d e n t of a d iv in ity , w h ile  n o t d e trac tin g  from  th is d iv in ity 's  
pow er. T his does n o t seem  pose a p ro b lem  in  m u ch  of m ed ieva l G erm an ic  
lite ra tu re , a n d  it does n o t pose  a p ro b lem  in  T o lk ien 's  w orks either.
Before em b ark in g  on  an  in -d ep th  exam ination  of the  ro le of fa te  an d  
doom in  The Silmarillion a n d  G erm an ic  m ytho logy , it is necessary  to g e t an  idea  of 
th e  sem an tic  fie ld  of these  w o rd s, for th ey  do  n o t avail them selves of a singular, 
a ll-encom passing  defin ition . A ccord ing  to  th e  Oxford English Dictionary, doom can 
deno te  s ta tu tes  a n d  decrees, legal o r p e rso n a l ju d gm en ts , th e  act of ju dg ing , 
justice, fate a n d  "irrevocable  destiny ,"  an d  dea th  ("final fate"). Such legal 
den o ta tio n s can be fo u n d  in  p h rases  such  as th e  O ld  E nglish  cyninges dom  'k in g 's  
doom , ju d g m en t, decision .' G reen  a d d s  to  this, p o in tin g  o u t th a t doom can  also 
m ean  ren o w n  or p ra ise  in  th e  o lder G erm an ic  languages: G othic doms 'ren o w n ,' 
O ld  E nglish  dom  'h o n o r, p ra ise ,' O ld  N orse  domr 'o p in io n ,' a n d  O ld  Saxon dom 
'h o n o r, p ra ise ' (44-45). T his m ean in g  is n o t unco n n ec ted  w ith  the  legal n o tions of 
ju d g in g  an d  decreeing, how ever, for h o n o r a n d  p ra ise  are  b esto w ed  on  those
1 The Heliand is a lesser known literary work of the Germanic world, and it was 
commissioned by Louis the Pious (778-840) in  an attempt to convert the Saxons to 
Christianity. It contains 6,000 Lines of alliterative verse (similar to Beowulf) telling the story 
of the Christian gospels in  a Germanic linguistic and cultural framework understandable to 
the Saxons. An English prose translation by M urphy is available.
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who have been judged worthy of such renown. Fate is not totally unrelated to 
doom, even though the denotation of legal judgment is much weaker. The OED 
provides definitions such as the agency of predetermined events, “that which is 
destined or fated to happen,” one’s “appointed lot,” one’s “ultimate condition,” 
and death. The cognate of fate does not appear in the oldest Germanic literature 
(the first OED attestation isn’t until the fourteenth century); instead, we find two 
other lexical items filling fate’s semantic function: metod and wyrd. Metod in Old 
English and Old Saxon can be glossed as ‘fate’ and found in several related 
compounds such as Old Saxon metodogiskapu ‘decree of fate’ and metodigiskaft 
‘fate’ or Old English metodgesceaft ‘fate, death’ and metodwang ‘battlefield’ = 
‘death-field.’ It is derived from the verb metan ‘to measure out/apportion, to 
estimate, to judge,’ and as Green explains, “[u]nderlying this word is therefore 
the idea of a power that measures, apportions, and judges […]. That the 
judgments and decrees of a power of fate which disposes of men’s lives could be 
seen negatively in terms of death is clear from two of the [Old English] 
compounds, but also from [Old Norse] mjötuðr ‘death’” (383-4). Old English wyrd 
(Old Saxon wurd, Old High German wurt) also means fate, but it often contains 
the additional connotation of the Norns, a group of female figures who—similar 
to the Roman fates or Greek moirae—predetermine all of men’s fates at birth 
(Augustyn, Semiotics 40-41). Wyrd is derived from the Indo-European verb *uert 
‘to turn,’ which became Germanic *werþ ‘to become,’ and is cognate with modern 
German werden ‘to become’ and English weird. Indeed, the personification and 
endowment of fate with a proper name (the Norns) signify this concept’s 
primacy in Germanic mythological consciousness (cf. Lotman & Upensky 214). 
 As can be seen above, one of the major concepts associated with doom 
(and sometimes fate) is judgment. That is, one’s “doom” is tied in with what has 
been decreed by an authority. This notion is prominent in Germanic mythology. 
Consider the role of the Norse gods, as described in the Old Norse Poetic Edda: 
 
 Þá gengo regin ǫll á rǫkstóla, 
 ginnheilog goð, ok um þat gættuz: 
 nótt ok niðiom nǫfn um gáfo: 
 morgin héto ok miðian dag,  
 undorn ok aptan, árom at teila. (Völuspá, Stanza 6) 
 
 ‘Then the powers all strode / to their thrones of fate 
 sacrosanct gods, / and gave thought to this: 
 to night and her offspring / allotted names, 
 called them morning / and midday, 
 afternoon and evening, / to count in years.’  
(Poetic Edda 8, emphasis added) 
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Here the gods ascend their thrones of judgment to decide what names to assign 
“night and her offspring.” The first two lines of this Stanza are repeated later in 
the Völuspá when the gods deal with the creation of the dwarves (Stanza 9), how 
to deal with Heiðr the sorceress (Stanza 23), and what to do about a forbidden 
marriage between a fellow goddess and a giant (Stanza 25). The prefix of this 
compound noun, rǫk, is yet another lexical item that can denote fate or destiny, 
as can also be seen in ragnarǫk ‘the fate/doom of the powers.’ And there is an 
additional element of judging or decreeing in the Völuspá excerpt above. This 
notion of judgment is also present in the Old English Beowulf: 
 
  ðær gelӯfan sceal 
 Dryhtnes dōme sē þe hine dēað nimeð. (ll. 440-441) 
 
‘Whichever one death fells / must deem it a just judgment by God.’  
(Beowulf 31, emphasis added) 
 
Tolkien’s The Silmarillion is, unsurprisingly, full of examples where 
doom has a denotation of judgment similar to that found in Old Norse and Old 
English. This is perhaps most apparent in the figure of Mandos, one of the Valar, 
who is “the keeper of the Houses of the Dead, and the summoner of the spirits of 
the slain” (The Silmarillion [Silm.] 19). He is called the “Doomsman of the Valar,” 
and he “pronounces his dooms and his judgments only at the bidding of 
Manwë” (19). His wife is Vairë the Weaver, who “weaves all things that have 
ever been in Time into her storied webs, and the halls of Mandos that ever widen 
as the ages pass are clothed within them” (19). This association of fate and doom 
with weaving (or spinning) is also present in Classical and Germanic mythology 
(see Graves for Classical mythology; Dronke; and both Augustyn items in the 
bibliography for Germanic mythology). Regarding the coming of the elves (the 
Firstborn Children of Ilúvatar), it is their “doom […] [to] come in the darkness, 
and [they] shall look first upon the stars” (Silm. 44). That is, it has been decreed 
by Ilúvatar that the creation of the elves shall occur before the creation of the sun 
and the moon. Similarly, that Ilúvatar decreed men should be mortal is described 
as “the doom of Men” (315), and “death is their fate, the gift of Ilúvatar, which as 
Time wears even the Powers shall envy” (36). And almost exactly like the Norse 
gods, the Valar proceed to their “Ring of Doom” when there are pressing issues 
concerning either Valinor or Middle-earth. Plus there is the “Doom of Mandos” 
(or the “Doom of the Noldor”), a curse upon a tribe of elves—the Noldor—for 
the kinslaying at Alqualondë (95-96). Indeed, the association of judgments and 
decrees with fate and doom found in Germanic mythology is ever present in The 
Silmarillion as well. 
Richard J. Whitt 
Mythlore 29:1/2, Fall/Winter 2010  119 
 Closely tied in with the notion of judgment as one’s fate or doom is the 
personification thereof, as is transparent, for example, in Mandos, “the 
Doomsman of the Valar” (19). In Germanic mythology, the personification of fate 
manifests itself most obviously in the Norns, three sisters who decree each 
person’s destiny at their birth. According to the Poetic Edda: 
 
 Þaðan koma meyiar margs vitandi 
 þriár, ór þeim sæ, er und þolli stendr. 
 Urð hétu eina, aðra Verðandi 
 —skáro á skíði— Skuld ena þriðio. 
 Þær lǫg lǫgðo, þær líf kuro 
 aldo bǫrnom, ørlǫg seggia. (Völuspá, Stanza 20) 
 
‘From there come maidens / deep in knowledge, / three, from the lake / that lies 
under the tree. / Urðr they called one [‘had to be’],/ the second Verðandi 
[‘coming to be’]/ —they incised the slip of wood—/ Skuld the third[‘has to be’]. 
/ They laid down laws, / they chose out lives, / for mankind’s children, / men’s 
destinies.’ (Poetic Edda 12) 
 
And in Snorri Sturluson’s prose Edda, we learn that there are many more Norns 
in addition to the primary Norns of the Past (Urðr), Present (Verðandi), and 
Future (Skuld): 
 
Þær kǫllum vér nornir. Enn eru fleiri nornir, þær er koma til hvers manns er 
borinn er at skapa aldr, ok eru þessar goðkunningar, en aðrar álfa ættar, en inar 
þriðju dverga ættar, svá sem hér segir: 
 Sundrbornar mjǫk 
 hygg ek at nornir sé, 
 eigut þær ætt saman. 
 Sumar eru Áskunnar, 
 sumar eru álfkunnar, 
 sumar dœtr Dvalins. (Sturluson, “Gylfaginning” 18) 
 
‘We call them norns. There are also other norns who visit everyone when they 
are born to shape their lives, and these are of divine origin, though others are 
of the race of elves, and a third group are of the race of dwarfs, as it says here: 
  
Of very diverse parentage I think the norns are, they do not have a 
common ancestry. Some are descended from Æsir, some are 




Germanic Fate and Doom in J.R.R. Tolkien’s The Silmarillion 
120  Mythlore 111/112, Fall/Winter 2010 
So some Norns come from the elves, others from the gods (the Æsir), and yet 
others from the dwarves (the daughters of Dvalin). If we take Augustyn’s lead 
that wyrd implicitly refers to the Norns in its denotation of fate (Semiotics 39), 
then the Norns are present in Beowulf as well. For example, when Grendel plans 
to attack the mead-hall Heorot yet again, little does he know what fate (the 
Norns) have in store for him: 
 
  Ne wæs þæt wyrd þā gēn, 
 þæt hē mā mōste manna cynnes 
 ðicgean ofer þā niht. (ll. 734-736) 
 
‘but his fate that night / was due to change, his days of ravening / had come to 
an end.’ (Beowulf 49, emphasis added) 
 
This time, Grendel is to be confronted and defeated by Beowulf, and this 
apparently had been decreed long before the actual event took place. Even in the 
Old Saxon Heliand, the Norns are present at the conception and birth of John the 
Baptist: 
 
     scolda im erƀiward, 
 suiðo godcund gumo   gibiðig werden, 
 barn an burgun.  Bed aftar thiu 
 that wif wurdigiscapu. Skred the wintar forð, 
 geng thes geres gital.   Iohannes quam 
 an liudeo lioht:   lik uuas im sconi, 
 was im fel fagar,   fahs endi naglos, 
 wangun warun im wlitige. (III, 194-201) 
 
He [Zachariah] would be given an heir, a very godlike man, […] a baby within 
the battlements. [Elizabeth] waited for this, the woman waited for what Fate 
was creating. Winter skidded by, the year wore on swiftly […], John came to 
the light of mankind: his body was beautiful, his skin was flawless as well as 
his hair and his nails, his cheeks shone. (qtd. in Murphy 36, emphasis added) 
 
 In The Silmarillion, there is no concrete persona of fate aside from 
Mandos, but on many occasions, fate and doom appear to be operating as agents 
independent of any other power. Or if they are not independent of a greater 
power, it is unclear who exactly has made a decree or “fated” certain events to 
come to pass (see also Flieger 168-170). For instance, when Beren enters the 
Kingdom of Doriath and is brought before King Thingol, he explains, “My fate, 
O King, led me hither, through perils such as few even of the Elves would dare” 
(Silm. 196). And after Beren and Lúthien escape from Angband, Beren convinces 
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L u th ien  to  re tu rn  h o m e to D oria th . T hey  re tu rn  indeed , "[s]o th e ir d oom  w illed  
it" (216). T hey  are, how ever, fo llow ed  in to  D oria th  by  C a rc h a ro th —M o rg o th 's  
h e ll-h o u n d  a n d  th e  one w ho  b it B eren 's h a n d  off an d  sw allow ed  th e  S ilm aril it 
w as carry ing. H e  also p asses th ro u g h  th e  G ird le  of M elian  an d  en te rs  in to  the 
fo rest w ith o u t h in d ran ce , "for fate d rove h im , an d  th e  p o w er of th e  S ilm aril th a t 
h e  bo re  to  h is  to rm en t"  (217-18). T here certa in ly  ap p ea rs  to  be  a vo litional force 
g u id in g  the  actions of Beren, L u th ien , a n d  C archaro th , w h ich  u ltim a te ly  re su lt in  
th e  la tte r 's  defea t a n d  th e  delivery  of a S ilm aril to  K ing  T hingol, a p ivo ta l even t 
d u rin g  th e  F irst A ge of M idd le -ea rth . F lieger (168-170) ad d s  th a t th is  scenario  
p ro v id es a p a rad o x  w ith in  T o lk ien 's  leg en d a riu m  because  w h ereas fate is 
g en era lly  an  expression  of th e  u ltim a te  w ill of Ilu v a ta r (even if th e  decree  is m ad e  
b y  M andos), it  is u nc lea r th a t these  in stances of fa te  are  d irec t decrees from  a 
h ig h e r pow er. B ut she does n o t go so far as to su g g est th a t fate is o p e ra tin g  as its 
o w n  en tity  in d e p e n d e n t of anyone  o r a n y th in g  else.
T u rin  T uram bar, p e rh ap s  the  sin g u la rly  m o s t hap less  character in  all of 
T o lk ien 's  w orks, finds h im se lf sim ilarly  g u id e d  b y  fate a n d  d o o m  (ironically , h is  
title  turambar m ean s  'm a s te r  of d oom ,' cf. H o s te tte r 's  d iscussion  of Q u en y an  
etym ology). H e  acciden ta lly  slays h is fr ien d  Beleg, b u t h is  actions ap p ea r to  be 
m ore  th an  m ere  accident:
Beleg drew  his sw ord Anglachel, and w ith  it he cut the fetters tha t bound  
Turin; bu t fate w as tha t day m ore strong, for the blade slipped as he cut 
the shackles, and T urin 's foot w as pricked. Then he w as aroused into a 
sudden  w akefulness of rage and fear, and seeing one bending over him  
w ith  naked blade he leapt up  w ith  a great cry, believing tha t Orcs w ere 
come again to torm ent him; and grappling  w ith h im  in the darkness he 
seized Anglachel, and  slew  Beleg C uthalion th inking him  a foe. (Silm. 248)
In  ad d itio n  to  th e  fact th a t A ng lachel is th e  cu rsed  sw o rd  of Eol, fate also ap p ea rs  
to  w ork  ag a in s t T u rin  d u rin g  th is trag ic  ordeal. T he case is sim ilar w h en  la ter 
T u rin  acciden tally  slays B rand ir as w ell, for "d o o m  [had  overtaken] h im " (270). 
A n d  w h en  M aeg lin  son of Eol is cap tu red  b y  O rcs after w an d e rin g  too far aw ay  
from  G ondolin , th is  too  is described  as an  act of fate:
But often M aeglin w ent w ith  few of his folk beyond the leaguer of the 
hills, and  the King knew  not tha t his b idd ing  w as defied; and  thus it came 
to  pass, as fate w illed, tha t M aeglin w as taken prisoner by Orcs, and 
b rought to  Angband. (290)
T his ev en t p roves m o s t u n fo rtu n a te , seeing  th a t M aeg lin  b e tray s K ing  T urgon  
an d  reveals G o n d o lin 's  secret location  to  M orgoth , w h ich  resu lts  in  the 
su b seq u en t sack ing  of th e  H id d e n  C ity. Yet fate "w illed "  th a t these  even ts com e
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to  pass. T h ro u g h o u t The Silmarillion, fate an d  d oom  them selves ap p ea r to  be 
vo litional agen ts acting  in d ep en d e n tly  of an y  h ig h e r p o w er 's  decree.
O n  th e  o ther h an d , in d iv id u a ls  (and  even  g roups) som etim es ap p ea r to 
be  th e  arch itects of th e ir o w n  fate o r doom . T h a t is, th e  actions th ey  com m it beg in  
a chain  of fu r th e r even ts over w h ich  no  contro l is to  be h ad . A  clear case of th is 
com es from  the  g ods of N orse  m ytho logy , w h o  them selves are  subject to  fate 
because  in  th e ir act of crea ting  the w orld , th ey  h ave  subjected  them selves to  tim e. 
A s D ronke p o in ts  out,
That the gods are them selves subject to the new ly ordered course of time, 
the poet has indicated by his ambivalent, and unparalleled, term  for their 
thrones: rpkstolar. R pk  can im ply 'au thority ,' bu t it can also im ply 'fate.'
The rpk, the course of happenings tha t develop u nder the gods' control, 
becomes a destiny—ragnarpk ['the fate of the p o w ers ']—tha t carries them  
w ith  it. (37)
So even  th o u g h  th e  g ods p ro n o u n ce  th e ir doom s from  th e ir th ro n es of au th o rity  
(as w e saw  earlier), in  d o in g  so, th ey  subject them selves to  " th e  n ew ly  o rd e red  
course of tim e" th ey  created , w h ich  w ill re su lt u ltim a te ly  in  th e ir dem ise  at 
ragnarpk. T he g ods of T o lk ien 's  Silmarillion, th e  Valar, are subject to  n o  such  grim  
fu tu re  b y  n a tu re  of th e ir crea ting  th e  w orld , even  th o u g h  th ey  m u s t rem ain  
w ith in  th e  w ill of Ilu v a ta r the ir creator. B ut th e re  are cases w h ere  th e  act of 
creation  p rec ip ita tes  a n u m b e r of fo llow ing  even ts th a t th en  lie o u ts ide  of the 
crea to r's  h an d s , m o s t n o tab ly  A ule 's creation  of th e  dw arves a n d  F eano r's  
c reation  of th e  S ilm arils (D odds). T he dw arves w ere  n o t p a r t  of Ilu v a ta r 's  o rig inal 
design, for h e  on ly  w ish ed  to  create elves an d  m en  (the F irstbo rn  a n d  the 
Follow ers, one im m o rta l an d  one m ortal). B ut w h en  Aule, one of th e  Valar, g rew  
im p a tien t from  w aitin g  for the  creation  of th e  C h ild ren  of Iluvatar, h e  designed  
h is  o w n  sen tien t, conscious creation  o u t of th e  rocks of the  e a r th —th e  dw arves. 
Ilu v a ta r w as n o t p leased  w ith  this, b u t because  of A u le 's  p lead ing , h e  sp a red  
th e ir lives. Yet the  re la tionsh ip  be tw een  dw arves on  th e  one h a n d  a n d  elves an d  
m en  on  th e  o th er p ro v ed  perilous, as can be  seen in  the  sack ing  of D oriath , for 
exam ple, an d  w h o se  consequences are  still fo u n d  in  th e  T h ird  A ge. In  The Lord of 
the Rings, after all, ten s ions still ex ist be tw een  dw arv es an d  elves; th is  tension , 
how ever, is p a rtly  reso lved  in  th e  fr ien d sh ip  th a t develops be tw een  L egolas and  
G im li. Yet these  th o u sa n d s  of years of strife w ere  th e  consequence A ule 's single 
act of d isobedience. F ean o r's  creation  of th e  S ilm arils from  th e  lig h t of T elperion 
an d  L aurelin , th e  tw o  sacred  trees of V alinor, also re su lts  in  m u ch  devasta tion  
an d  loss of life. Yet h e re  too, it is m a in ly  because  of an act o f d isobedience: after 
M orgo th  an d  U n g o lian t d estro y  the tw o  trees, th e  V alar ask F eanor for the 
S ilm arils so th ey  could  res to re  life to  T elperion a n d  L aurelin , b u t F eanor refuses
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to  h a n d  over h is  creation. M orgo th  su b seq u en tly  steals the  Silm arils, an d  
F ean o r's  vow  to recap tu re  these  jew els w ith  h is  fellow  N o ld o r re su lt in  m u ch  
tu m u lt, th u s  fo rm in g  th e  crux of The Silmarillion's plot. So in  a sense, F eanor fa ted  
(or doom ed) h is  fellow  N o ld o r an d  m u ch  of M id d le -ea rth  to  the  d isasters 
re su ltin g  from  h is  d isobed ience  to  th e  Valar. O n a sm aller scale, w h en  Beren asks 
for the  h a n d  of L u th ien , K ing  T hingol of D o ria th 's  d au g h te r , th e  K ing  consents 
on  one condition: th a t B eren w rench  a S ilm aril o u t of th e  crow n  of M orgo th  an d  
b rin g  it back  to  h im . In  d o in g  so, h e  "w ro u g h t th e  d oom  of D oriath , a n d  w as 
en sn a red  w ith in  th e  curse  of M an d o s"  (Silm. 197). T h ingo l's  w ife  M elian  adds, 
"y o u  h av e  do o m ed  e ither y o u r d au g h te r, o r yourself. A n d  n o w  is D oria th  d raw n  
w ith in  th e  fate  of a m ig h tie r rea lm " (197). B eren 's q u es t is successful, even 
th o u g h  it costs th e  h e ro  h is  life. L u th ien  th en  chooses a life of m o rta lity  in  an 
a ttem p t to  be  re u n ite d  w ith  Beren:
This doom  she chose, forsaking the Blessed Realm, and  pu tting  aside all 
claim  to kinship w ith  those that dw ell there; tha t thus w hatever grief 
m ight lie in  wait, the fates of Beren and Luthien m ight be joined, and their 
pa ths lead together beyond the confines of the w orld. (222)
M an d o s  g ran ts  L u th ien  h e r  w ish , a n d  B eren a n d  L u th ien  are reu n ited  for a 
m o rta l life, a n d  th ey  live o u t th e ir d ay s on  th e  Isle of Tol G alen  on  th e  R iver 
A d u ran t. T h ings do  n o t go so w ell for T hingol, how ever, for w h e n  h e  asks the 
dw arv es to  encase th e  S ilm aril in  th e  d w arv en  necklace N au g lam h , th e  dw arves 
lu s t after th e  jew el an d  slay  T hingol. T hey  a ttem p t to  flee b u t m o s t are  k illed , an d  
th e  necklace is re tu rn ed . M elian , in  h e r  grief, re tu rn s  to  V alinor an d  the 
p ro tec tion  of h e r  G ird le  is hence  lifted  from  th e  fo rest k ingdom . B eren and  
L u th ien 's  son D ior ru les  b riefly  in  D oriath , b u t h e  is k illed  an d  D oria th  is sacked 
w h en  th e  sons of F eanor a ttem p t to  recap tu re  th e  Silm aril. T he d oom  b ro u g h t 
u p o n  th e  K ingdom  of D oria th  b y  its k ing  is th u s  fu ll w ro u g h t. T hese cases show  
th a t no t all in stances of fa te  are  d irectly  o r in d irec tly  m an ifesta tions of a h ig h er 
p o w e r 's  w ill (as h a s  b een  a rg u ed  b y  H elm s, Bullock, a n d  D eyo). Indeed , the 
actions of A ule a n d  F eanor w ere  in  d irec t opposition  to  th e  w ills of Ilu v a ta r an d  
th e  Valar, respectively .
Finally , o ften  im plic it in  th e  n o tions of fa te  an d  doom is a sense of death . 
R eg ard in g  G erm an ic  m ytho logy , C lun ies R oss explains, "to  h av e  a fate m ean s 
th a t one is subject to  d ea th  as the  su p rem e  m isfo rtune" (242). A s d iscussed  
above, the N orse  g ods subject them selves to  fa te  w h en  th ey  create th e  w o rld , an d  
th is leads to  th e ir dem ise a t ragnarpk, w h en  A sg ard  is o v e rru n  b y  g iants. 
T h ro u g h o u t th e  m ytho log ica l texts, " th e  th rea t of dea th  an d  m o rta lity  to  the 
w o rld  of go d s a n d  h u m a n s  is p re sen ted  [...] in  te rm s of the  action of fate, 
w h e th e r th a t force is rep re sen ted  in  p e rson ified  fo rm  or in  m ore  abstrac t w ays"
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(C lunies Ross 237). T he final w o rd s  spoken  by  B eow ulf re inforce th is G erm anic 
belief in  fate re su ltin g  u ltim a te ly  in  death :
ealle w yrd  forspeon 
m ine magas to meodsceafte,
eorlas on elne; ic  him  æfter sceal. (11. 2814-2816)
'Fate swept us away, / sent my whole brave high-born clan / to their final
doom. Now I must follow them.' (Beowulf 189, emphasis added)
T here  are  several cases in  The Silm arillion  w h ere  fate an d  d oom  p o in t to  d ea th  as 
th e  "su p rem e  m isfo rtune ."  For exam ple, a fo rebod ing  k n o w led g e  d rives F eanor 
to  craft th e  Silm arils: "For Feanor, b e in g  com e to h is  fu ll m ight, w as filled  w ith  a 
n e w  though t, o r it m a y  be th a t som e sh ad o w  of fo reknow ledge cam e to  h im  of 
th e  d oom  th a t d re w  near; a n d  h e  p o n d e re d  h o w  th e  lig h t of th e  Trees, th e  g lo ry  
of th e  B lessed R ealm , m ig h t be  p rese rv ed  im perishab le"  (Silm . 69). A n d  no  
sooner does F eanor fo rge th e  S ilm arils th an  M orgo th  an d  U n go lian t a ssau lt an d  
d estro y  T elperion  a n d  L aurelin . O f course, F ean o r's  creation  of S ilm arils an d  
su b seq u en t rebellion  aga in s t th e  V alar causes a w ho le  o ther chain  of even ts to 
u n fo ld  (see above), b u t in  crea ting  these  jew els, h e  w as able to  p reserv e  som e of 
th e  lig h t of th e  sacred  trees before  th e ir u n tim e ly  dem ise. W hen  Beren passes 
successfully  th ro u g h  th e  G ird le  of M elian  in to  th e  rea lm  of D oriath , w e learn  he  
w as successful because  "a  g rea t d oom  lay  u p o n  h im " (193). I t w as h is  fate to  die 
in  a q u es t to  cap tu re  a S ilm aril for K ing T hingol. Indeed , rig h t before  B eren dies, 
h e  p rocla im s th a t " 'N o w  is the  Q u est ach ieved  [...] a n d  m y  d oom  fu ll-w ro u g h t'"  
(220). S im ilarly, w h en  H u a n —th e  V alinorian  h o u n d  w ho  accom panies B eren an d  
L u th ien  on  th e ir q u e s t—does b a ttle  w ith  an d  defeats th e  h e ll-h o u n d  C archaro th , 
h e  " in  th a t h o u r slew  C archaro th ; b u t th ere  in  th e  w oven  w oods of D oria th  h is 
o w n  d oom  long  spoken  w as fulfilled, a n d  h e  w as w o u n d e d  m ortally , a n d  the 
ven o m  of M o rg o th  en te red  in to  h im " (220). H e  w as d es tin ed  to d ie  in  b a ttle  w ith  
one of M o rg o th 's  v ilest servants. A n d  after N ieno r finds T u rin  T u ram bar 
unconscious after h is b a ttle  w ith  G lau ru n g  th e  d rag o n  an d  m istakes h im  for 
dead , she learn s from  the  d y in g  d rag o n  th a t T u rin  w as h e r  b ro th e r an d  th a t she 
h a d  com m itted  incest w ith  h im  (and  w as even  carry ing  h is  child). She lam ents, 
"A  Turin Turambar turun  ambartanen: m as te r of d oom  b y  d oom  m astered ! O 
h a p p y  to  be dead!" (268), an d  p ro m p tly  com m its su icide b y  th ro w in g  h erse lf 
from  the b rin k  of C abed-en-A ras in to  the R iver Teiglin. T he p lace is la ter called 
C abed  N aeram arth , " th e  L eap of D read fu l D oom " (268). F inally , after A r- 
P h arazo n  b reak s th e  Ban of th e  V alar an d  sets foot on  th e  coasts of A m a n —an act 
g u a ran tee in g  th e  d estruc tion  of th e  Isle of N u m e n o r—w e learn  th a t E lendil an d  
h is  sons Is ild u r an d  A narion  "fled  before  th e  b lack  gale  o u t of th e  tw ilig h t of
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doom into the darkness of the world" (336). They escape certain death by fleeing 
to the shores of Middle-earth. As in Germanic mythology, death is closely tied in 
with the concept of fate and doom in The Silm arillion  as well.
Up to now, we have examined the broad semantic field covered by fa te  
and doom  in the older Germanic literatures and Tolkien's The Silm arillion. We now 
turn to an examination of how this central aspect of ancient Germanic culture 
becomes blended harmoniously with the concept of an omnipotent Christian 
God who cares for his creation. In the H eliand, for example, both Fate and God 
are present at the birth of John the Baptist:
T hat n i seal an is liba g io  lihes anbitan wines an is weroldi: so habed  im  
uurdgiscapu, m etodgim arkod endi m ahtgodes. (II, 127-129)
That never in his life will he drink cider or wine in this world: this is the way 
Fate made him, the Measurer marked him and the power of God [as well].'
(qtd. in Murphy 34, emphasis added)
There is no conflict between the two powers here, for as M urphy explains, "the 
H eliand  appears to give God all ultimate power concerning the bringing into 
existence of persons and creatures, but leaves the detailed characteristics of the 
essence and the temporal length o f existence of these persons to Fate and time" 
(Murphy 36). Green goes a step further and argues that after the Christianization 
of the Germanic tribes, God became viewed as the ultimate judge and was more 
powerful than Fate (387). This certainly appears to be the attitude of Hrothgar in 
Beow ulf, who although admittedly is not described to be a Christian, utters 
sentiments similar to those expressed by Green. When telling Beowulf of the 
plight he finds him self in at the hands of Grendel, he says:
is min flet-werod,
wig-heap gewanod; h ie  wyrd forsweop
on Grendles gryre. G od ea fe m xg
pon e dol-sceahan dxda getw xtan! (11. 476-479)
'My household-guard / are on the wane, fate sweeps them away / into 
Grendel's clutches—but God can easily / halt these raids and harrowing 
attacks!' (Beowulf 33, emphasis added)
That is, although fate is delivering Hrothgar's thanes into Grendel's hands on a 
nightly basis, God has the power to bring fate's workings to an end. And that he 
does in sending Beowulf to assist Hrothgar:
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swa he hyra ma wolde,
nefne him  witig  God wyrd forstode
ond das mannes mod. (11. 1055-1057)
'as he w ould have killed more, had not mindful God / and one m an's daring 
prevented that doom.' (Beowulf 71, emphasis added)
S im ila r ly ,  w h e n  B e o w u lf  l a te r  d o e s  b a t t l e  w i t h  G r e n d e l 's  v e n g e f u l  m o th e r ,  w e  
a r e  t o ld  t h a t  halig God / geweold wlg-sigor 'h o l y  G o d  /  d e c id e d  th e  v ic to r y ' (ll. 1 5 5 3 ­
1 554 , Beowulf 107). B e o w u lf  is, o f  c o u r s e ,  s u c c e s s fu l  in  th is  b a t t l e  a s  w e l l .  I n  The 
Silm arillion, w e  k n o w  t h a t  t h e  D o o m s m a n  o f  t h e  V a la r ,  M a n d o s ,  p r o n o u n c e s  h i s  
d o o m s  " o n ly  a t  t h e  b i d d i n g  o f  M a n w e "  (19). M a n w e  is  t h e  l e a d e r  o f  t h e  V a la r , 
b u t  h e  to o  m u s t  a b id e  b y  th e  w i l l  o f  I l u v a t a r ,  a n d  w e  le a r n  v e r y  e a r ly  o n  h o w  
I l u v a t a r  o p e r a te s .  W h e n  M o r g o th  (M e lk o r )  r e b e l s  d u r i n g  th e  c r e a t io n  o f  th e  
w o r ld ,  I l u v a t a r  e x p la in s :
A nd thou, Melkor, shalt see tha t no them e m ay be p layed tha t h a th  no t its 
u tterm ost source in  me, nor can any alter the m usic in m y despite. For he 
tha t attem pteth  this shall prove bu t m ine instrum ent in  the devising of 
things m ore w onderful, w hich he him self h a th  not im agined. (6)
S o  n o  m a t t e r  w h a t  m is c h ie f  M o r g o th  m a y  b r i n g  to  V a l in o r  o r  M id d le - e a r th ,  
I l u v a t a r  w i l l  c a u s e  a ll  t h e s e  t h in g s  to  w o r k  f o r  g o o d .
A n d  th i s  is  e x a c t ly  w h e r e  t h e  h a r m o n i o u s  b l e n d  b e tw e e n  f a te  a n d  d o o m  
o n  th e  o n e  h a n d  a n d  th e  n o t io n  o f  a n  o m n ip o t e n t  a l l - p o w e r f u l  G o d  o n  th e  o th e r  
h a n d  o c c u r s  in  T o lk i e n 's  w o r ld .  T h is  b l e n d  is  c lo s e ly  t ie d  in  w i t h  T o lk ie n 's  
d i s t in c t io n  b e tw e e n  dyscatastrophe a n d  eucatastrophe, a  d i s t in c t io n  h e  m a k e s  in  h is  
s e m in a l  e s s a y  " O n  F a i ry -S to r ie s " :  w h e r e a s  d y s c a ta s t r o p h e  e n ta i l s  " s o r r o w  a n d  
f a i lu r e ,"  e u c a ta s t r o p h e  t a k e s  " t h e  h a p p y  e n d in g :  o r  m o r e  c o r r e c t ly  [ . . . ]  th e  
s u d d e n  jo y o u s  ' t u r n '"  (153) in  i ts  s c o p e .  T h e  r e a l i t y  o f  t h e  d y s c a ta s t r o p h e  is  
a c c e p te d  a n d  a c k n o w le d g e d ,  b u t  o n ly  i n s o f a r  a s  " t h e  p o s s ib i l i t y  o f  t h e s e  [ s o r r o w  
a n d  fa i lu r e ]  is  n e c e s s a r y  to  t h e  jo y  o f  d e l iv e r a n c e ;  i t  d e n ie s  [ . . . ]  u n iv e r s a l  f in a l  
d e f e a t  a n d  in  so  f a r  is  evangelium, g i v in g  a  f l e e t in g  g l im p s e  o f  Jo y , J o y  b e y o n d  th e  
w a l l s  o f  t h e  w o r ld ,  p o i g n a n t  a s  g r ie f "  (153). T o lk ie n  u t t e r s  s im i la r  s e n t im e n ts  in  
h i s  o th e r  l a n d m a r k  e s s a y ,  "Beowulf. T h e  M o n s te r s  a n d  th e  C r i t ic s ."  H e r e ,  h e  
r e c o n c i le s  d e a t h  a n d  d e f e a t  (i.e . s o r r o w  a n d  f a i lu r e )  a t  t h e  h a n d s  o f  th e  
" m o n s t e r s "  w i t h  h i s  C h r i s t i a n  w o r ld v ie w :
The tragedy of the great tem poral defeat rem ains for a w hile poignant, bu t 
ceases to be finally im portant. It is no defeat, for the end of the w orld  is 
p a rt of the design of M etod, the A rbiter w ho is above the m ortal world.
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Beyond there appears a possibility of eternal victory (or eternal defeat), 
and  the real battle is betw een the soul and its adversaries (22).
O f  c o u rs e ,  w e  k n o w  t h r o u g h  h i s  n o t io n  o f  e u c a ta s t r o p h e  t h a t  T o lk ie n  b e l ie v e s  
g o o d  w i l l  u l t i m a t e ly  t r i u m p h  in  t h e  e n d .  E v e n  t h o u g h  B e o w u lf  d ie s  in  b a t t l e ,  th e  
g r e a t  d r a g o n  is  a ls o  d e f e a te d .  I n te r e s t in g ly ,  T o lk ie n  h e r e  a p p e a r s  to  e q u a t e  f a te  
(metod) w i t h  G o d , " t h e  A r b i te r  w h o  is  a b o v e  th e  m o r a l  w o r l d ."  S o  i t  is  w i t h  
I l u v a t a r ,  t h e  u l t i m a t e  D o o m s m a n  w h o  s e e s  to  i t  t h a t  e v e n  th e  m o s t  m a l ic io u s  o f  
a c t io n s  " s h a l l  p r o v e  b u t  m in e  i n s t r u m e n t  in  th e  d e v i s in g  o f  t h in g s  m o r e  
w o n d e r f u l "  (Silm. 6). T h r o u g h o u t  t h e  Silmarillion, i t  c a n  b e  s e e n  t h a t  e v e n  th o u g h  
th e r e  a r e  a  n u m b e r  o f  s m a l l - s c a le  d y s c a ta s t r o p h ie s ,  t h e  m e t a p lo t  o f  th e  
l e g e n d a r i u m  is  h e a d e d  to w a r d s  e u c a ta s t r o p h e .  T a k e  th e  c a s e  o f  B e re n  a n d  
L u th ie n ,  f o r  e x a m p le ,  w h o  a l t h o u g h  a r e  s u c c e s s f u l  in  t h e i r  q u e s t  to  t a k e  o n e  o f  
t h e  S i lm a r i ls  f r o m  M o r g o th ,  u l t i m a t e ly  lo s e  t h e i r  l iv e s  (B e re n  t h r o u g h  a  m o r ta l  
w o u n d ,  L u th i e n  in  f o r g o in g  h e r  im m o r t a l  e lv e n h o o d  to  b e  w i t h  a  m o r t a l  m a n ) .  
T h e y  a r e  g r a n t e d  a n o th e r  m o r t a l  l ife  o n  M i d d le - e a r th ,  b u t  t h e y  d o  e v e n tu a l ly  d ie  
o f  o ld  a g e .  T h is  w a s  h a r d l y  in  v a in ,  t h o u g h ,  f o r  t h e i r  c a p t u r in g  o f  a  S i lm a r i l  
b e g a n  th e  lo n g  c h a in  o f  e v e n t s  t h a t  u l t i m a t e ly  a l l o w e d  E a r e n d i l  to  s a i l  to  
V a l in o r — w i t h  S i lm a r i l  in  h a n d — to  p l e a d  o n  b e h a l f  o f  t h e  e lv e s  a n d  m e n  o f  
M i d d l e - e a r t h  fo r  d e l iv e r a n c e  f r o m  M o r g o t h 's  r e ig n  o f  t e r r o r .  T h e  r e s u l t :  t h e  W a r  
o f  W r a th ,  in  w h ic h  th e  V a la r  m a r c h  o n  M id d le  E a r th ,  o v e r th r o w  M o r g o th  a n d  
c a s t  h i m  in to  t h e  V o id ,  t h u s  b r i n g in g  th e  F i r s t  A g e  o f  M i d d l e  E a r th  to  i ts  
c o n c lu s io n .  A n d  i t  is  T u r in  T u r a m b a r ,  t h e  m o s t  i l l - f a te d  c h a r a c te r  in  The 
Silmarillion a n d  th e  v ic t im  o f  M o r g o t h 's  m o s t  m a le v o le n t  s c h e m e ,  w h o  is  to  a r is e  
a t  Dagor Dagorath ( th e  L a s t  B a ttle )  a n d  d e l iv e r  M o r g o th  h i s  d e a th b lo w :
In that day Tulkas shall strive w ith  M orgoth, and on his right hand  shall 
be Feonwe, and on  his left T urin  Turambar, son of H urin, coming from  the 
H alls of M andos; and the black sw ord of T urin  shall deal unto  M orgoth 
his death  and  final end; and  so shall the children of H urin  and  all M en be 
avenged.2 (Lost Road 333)
W h a t  m a y  in i t i a l l y  a p p e a r  a s  g lo o m  a n d  h o p e le s s n e s s  in  The Silmarillion a lw a y s  
f i n d s  i ts  w a y  b a c k  to  t h e  m u s i c  o f  I l u v a t a r ,  w h o  h a s  d e s ig n e d  e v e r y t h in g  w i t h  
u l t i m a t e  g o o d  in  m in d .  U n l ik e  in  G e r m a n ic  m y th o lo g y ,  f a te  a n d  d o o m  d o  n o t  
r e s u l t  in  d e a t h  a s  t h e  " s u p r e m e  m is f o r tu n e "  ( C lu n ie s  R o s s  24 2 ) in  T o lk ie n 's  
w o r ld ;  r a th e r ,  th e y  a r e  p a r t  a n d  p a r c e l  o f  I l u v a t a r 's  s y m p h o n ic  e u c a ta s t r o p h e .
F a te  a n d  d o o m  a r e  e v e r  p r e s e n t  f o r c e s  in  T o lk ie n 's  The Silmarillion, 
w h e t h e r  t h e y  b e  i n d ic a t in g  a  j u d g m e n t  o f  t h e  V a la r ,  t h e  c o n s e q u e n c e s  o f  o n e 's
2 Granted, the story of Dagor Dagorath is not included in  The Silmarillion, but since it does 
form part of Tolkien's entire legendarium, I thought it relevant to the discussion at hand.
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a c t io n ,  o r  d e a th .  T h e s e  v a r io u s  d e n o ta t io n s  o f  d o o m  a r e  a ls o  to  b e  f o u n d  in  m u c h  
o f  G e r m a n ic  m y th o l o g y  a n d  lo re ,  f r o m  w h ic h  T o lk ie n  n o  d o u b t  d r e w  m u c h  
i n s p i r a t i o n .  Y et a n o th e r  t h in g  h e a v i l y  in f lu e n t ia l  in  T o lk i e n 's  s h a p i n g  o f  h i s  
m y th o lo g y  w a s  h i s  C h r i s t i a n  w o r ld v ie w ,  a  m ix  n o t  u n k n o w n  in  t h e  o ld e r  
G e r m a n ic  l i t e r a t u r e s  a s  w e l l .  T h is  c o m b in a t io n  o f  f a te  a n d  d o o m  o n  th e  o n e  h a n d  
a n d  a  s u p p o s e d  o m n ip o t e n t  G o d  o n  th e  o th e r  f i n d s  i ts e l f  a t  h o m e  in  b o t h  th e  
M i d d l e - e a r t h  o f  T o lk ie n  a n d  o f  m e d ie v a l  G e r m a n ia .  F a te  a n d  d o o m  a r e  k e y  
p l a y e r s  t h r o u g h o u t  The Silmarillion, b u t  a s  c a n  b e  s e e n  in  G e r m a n ic  t e x t s  s u c h  a s  
t h e  Heliand o r  Beowulf, t h e y  u l t i m a t e ly  f a ll  in  a c c o r d  w i t h  t h e  w i l l  o f  I lu v a ta r .
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Th e  La t e s t  f r o m  
Th e  M y t h o p o e ic  P r e s s:
Th e  In t e r s e c t i o n  o f  Fa n t a s y  a n d  
N a t iv e  A m e r i c a : Fr o m  H.P. Lo v e c r a f t  
t o  Le sl ie  M a r m o n  S il k o
Ed it e d  b y  A m y  H. St u r g is  
a n d  Da v id  D. O b e r h e l m a n
A  n u m b e r  o f  c o n te m p o r a r y  N a t iv e  A m e r ic a n  
a u th o r s  in c o r p o r a te  e le m e n t s  o f  f a n ta s y  in to  t h e i r  
f ic t io n , w h i le  s e v e ra l  n o n - N a t iv e  f a n ta s y  a u th o r s  u t i l i z e  e le m e n t s  o f  N a t iv e  
A m e r ic a  in  t h e i r  s to r y te l l in g .  N e v e r th e le s s ,  f e w  e x p e r t s  o n  f a n ta s y  c o n s id e r  
A m e r ic a n  I n d i a n  w o r k s ,  a n d  f e w  e x p e r t s  o n  N a t iv e  A m e r ic a n  s t u d i e s  e x p lo r e  th e  
f a n ta s t i c  in  l i t e r a tu r e .  N o w  a n  i n te r n a t io n a l ,  m u l t i - e th n ic ,  a n d  c r o s s - d i s c ip l in a r y  
g r o u p  o f  s c h o la r s  i n v e s t i g a te s  t h e  m e a n in g f u l  w a y s  in  w h ic h  f a n ta s y  a n d  N a t iv e  
A m e r ic a  in te r s e c t ,  e x a m in in g  c la s s ic s  b y  A m e r ic a n  I n d i a n  a u th o r s  s u c h  a s  L o u is e  
E r d r ic h ,  G e r a ld  V iz e n o r ,  a n d  L e s lie  M a r m o n  S ilk o , a s  w e l l  a s  n o n - N a t iv e  
f a n ta s i s t s  s u c h  a s  H .P .  L o v e c ra f t ,  J.R .R . T o lk ie n ,  a n d  J.K . R o w lin g .  T h u s  th e s e  
e s s a y i s t s  p io n e e r  n e w  w a y s  o f  t h in k i n g  a b o u t  f a n ta s y  te x ts  b y  N a t iv e  a n d  n o n ­
N a t iv e  a u th o r s ,  a n d  c h a l le n g e  o th e r  a c a d e m ic s ,  w r i t e r s ,  a n d  r e a d e r s  to  d o  th e  
s a m e .
Praise for The In tersection  o f  F antasy and N a tive  America:
The essays in  Sturgis and Oberhelman's The Intersection of Fantasy and Native America 
open our eyes to the kinship between families of literature hitherto seen as separate— 
fantasy and Native American fiction—showing their interconnections in  subject matter, in 
techniques of dream and trance and magical realism and post-modern meta-narrative, and 
most importantly, in  their ability to penetrate appearances in  search of underlying truths. 
The result is that we see each in  light of the other and both as parts of the larger, so-called 
"mainstream," and as essential to our understanding of literature, its writers and readers, 
in  the 21st century. —Verlyn Flieger, Professor of English, University of M aryland at 
College Park, Author of Interrupted Music, A  Question of Time, and Splintered Light
With excellent and accessible scholarship, this book opens wide the door of Native 
American mythology and fantasy by connecting it w ith the fantasy many of us already 
know and love. —Travis Prinzi, Author of Harry Potter and Imagination and editor of 
Hog's Head Conversations
